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Yamaga Seika: Boundless Imagination in Textile Art — Celebrating the 140th Anniversary of His Birth
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Kyoto City KYOCERA Museum of Art (Sakyo-ku, Kyoto) is
currently hosting Yamaga Seika: Boundless Imagination in
Textile Art — Celebrating the 140th Anniversary of His Birth
(organized by the Sankei Shimbun and others) through
December 20. Marking the first major retrospective to look back
on Yamaga’s career in 40 years, the exhibition traces the rich
trajectory of the multifaceted imagination of Yamaga Seika
(1885-1981)—one of Kyoto's foremost modern textile artists—
through representative masterworks and archival materials.
Highlights range from decorative hangings that adorn the floats
of the Gion Festival to unique tapestries depicting modern
motifs such as rockets and Tokyo Tower, as well as interior

spaces created in collaboration with architect Murano Togo.
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Yamaga Seika, Refrigerated Fruits, c.1932
The National Museum of Modern Art, Kyoto
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Teori Nishiki: A Philosophy of Making

At the center of Yamaga’s practice was Teori Nishiki (“handwoven
brocade”), a term he coined himself. It was not the name of a single
weaving technique, but a philosophy of making. At a time when textile
production was generally divided among highly specialized craftspeople,
Yamaga conceived the design, prepared the weaving draft, selected the
threads, and completed the weaving himself.

This unusually direct relationship between artist and material allowed
him to make decisions about color, texture, and form throughout the

process. The result was woven imagery with rich coloration, a

pronounced texture, and a striking sense of three-dimensionality.
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Yamaga Seika, Constellations, Moon, and Rocket

1958, Kyoto City Museum of Art
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Surprising Modern Motifs: From Refrigerators to Rockets and Moon Landings

Yamaga’s themes extended far beyond traditional flora and fauna. In his monumental work Constellations, Moon, and
Rocket, standing over three meters tall, a shimmering rocket surges toward the moon as elongated constellations seem
to accelerate across the picture plane. Yamaga also explored subjects such as the Apollo 11 moon landing, the

completion of Tokyo Tower, and the domestic electric refrigerator.
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Festival Floats as “Moving Museums”

Yamaga’s textiles were not limited to galleries. He created spectacular decorative hangings for festival floats at the
Nagahama Hikiyama Festival and Kyoto’s Gion Festival—two of Japan’s three great float festivals. Over the centuries,
such floats developed into lavish mobile showcases of art and craftsmanship, often described as “moving museums.”

Yamaga modernized traditional festival float decorations through Teori Nishiki, creating vibrant new works.
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Yamaga Seika, One Hundred Chickens Among Flowers and Grasses, 1938, Kanko-hoko Preservation Society
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Carrying the Memories of an Era and Architectural Scale Textiles
Yamaga's work was also deeply connected to the social
conditions of his time. During the war, some of his commissions
reflected the political and social climate of the period; after the
war, themes of peace increasingly appeared in his work. The
exhibition therefore presents textile art not only as decoration,
but also as a medium capable of carrying memories of an era.
Yamaga also worked at an architectural scale, creating f
decorations for hotels and passenger ships. His collaborations

included projects for the Miyako Hotel and the luxury ocean

liner Brazil Maru, whose first-class lounge was designed by
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Yamaga Seika, Bountiful Harvest, Mural in the “ Minor”

architect Murano Togo. Many of these site-specific works
disappeared when buildings were demolished or ships retired
from service. Through surviving preparatory designs, painted
panels, drawings, and archival materials, the exhibition

reconstructs fragments of these vanished social spaces. Banquet Hal, the Miyako Hotel (extant parts), 1939, Kyoto

Prefecture (Administrated by The Museum of Kyoto), Kyoto
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Visitor Information
Exhibition: Yamaga Seika: Boundless Imagination in Textile Art — Celebrating the 140th Anniversary of His Birth
Dates: September 19 (Sat.) — December 20 (Sun.), 2026
Hours: 10:00-18:00 (last admission 17:30)
Closed: Mondays, except public holidays
Venue: Kyoto City KYOCERA Museum of Art, Main Building (South Wing), 1F
124 Okazaki Enshoji-cho, Sakyo-ku, Kyoto 606-8344, Japan
Admission: Adults ¥1,800; university & high school students ¥1,300; free for junior high school students and younger.
Organizers: City of Kyoto, The Sankei Shimbun, Yomiuri Telecasting Corporation
Official Website: https://kyotocity-kyocera.museum/en/exhibition/20260919-20261220
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